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portant and rew'arding o[ these is
teachinq for rvhich there arc nlanv op-
portunit ies al l  over the counrr\ ' .  But
I have had verv l i t t le success in oer-
sLrading vounq dancers to leave Nerv
York and eo our into the middle of
Nebraska. for example. Tlrel,  S&],,  "Oh.
me go to Nebraska? I rr.ant to srav

!,_".", somethinq might happen in New
York! ' '  BLrt there 

-are 
go"a posit ions

out there and i t  is not nearlr l  such a
desert as ) 'ou might think. The l .esr
of this countn' hai a lot of intel l ieent
people in it. and one of the qr.oi'-uJ-
vantaqes is that vou are going to be
one rvho knows the most *uherei.e. 1,ou
go. There al l  the opportunit ies, what-
er,'er thev rveret would grar.,itate torvard
)'ou, in the studio, thJ theatre. or in
the universitv. You can't  al l  dance here.
it's impossible. Somebody h;;- r" go
away.

On lsolat ion and Egocenir ici ly 
" '  '  

i

When I was young my personal ex-
penence tended to isolate me and the
people I w'as with a good bit from
other dancers because, as I said, we
went on--very long tours - one-night
stands all over the country. When vou
are. travelling like this, you don't see
anybody else, you hardly hear about
1ny other dance that 

-is 
going on.

Therefore, under such circrimstlnces,
it. is 

.very difficult to even keep track
of what others are doing, let aione be
concerned rvith it. That was then. with
no- magazines in existence, but there
isn't so much reason now. even when
vou travel a ereat deal.

Now all aie verv well conversant
with whar goes on' in the f ield, and
there should be a greater sympathy
a1d a greater interesi and action'than
there is. We must not tend to discount
any kind of modern dance in which we
are - not personallv concerned-(.Mins
rs the onlv kind! ' ' .  This viervpoint is
yery narrow and desi.r.,i"". 

"fr". 
n"a

better have more concern for the whole
f ield, or we won t have anv

Do not listen to isolationist kinds of
talk or rejecting or ignoring other
dancers or rno\€ments: iesist iuch in_
fluence for the good of the whole. Do
not torget: You are the ones lvho are
eoing to be responsible for carn.inq
the work on.
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A L\ \ ' lN NIKOLAIS does not  o f fer
/a us dancine per se as we have come
to understand it in terms of anv ex-
pression through movement. His con-
cept is one of a dancing total i tv. He
does not conquer weight or gravitv
through the conventional means of ease
and -qrace of the bodv. He achieves
the same results in creating a visual
sensation that articulates a strange
dream r.r'orld.

We cannot very well speak of chore-
ographic notions - although the end
products have in their imaginative,
raging freedom a clearlv designed pat-
tern-. but rather of pieces of fantasv
'*'hoee rationalitv lies bevond human
life and its problems.

His. creations are closer to ballet in
their stylization. or even to puppetry,
than to the modern dance whose emo-
tional essence he denies by erasing the
dancer's personality. Out of necessity
the modern dancer has made a cult
of personality in his search for the
art ist ic fulf i l lment of somethine very
personal. Nikolais consciously excludes
the potential drama of man. He onlv
permits the theatre to function on ;
magic level of his own determination
where the conflict lies in matter, not
in man. the place of act ion in a land
where man has so far advanced that
the inanimate beinss have freed them-
selves from theii servitude of the
animate beings. His is a f.airy tale at-
mosphere which has the technological
stamp of tomorrow.

He forces upon us a kinetic rapport
through the sheer playfulness of his
moving objects. The baff l ing staccato
impressions of his l ight tr icks as well
as the uncommunicative. but compel-
l ing, sound effects help along. Instead
of a narrative he offers an experience
solely rest ing on the sensuous physical-
it)' of the body moving in harmonv
n' i th his subjectivized objects, props or

costumes.
Nikolais found his own ansrver to

the non-l i teral trend in the art isr ic e.x-
pression of our t ime. He conjures up
all  elements of the rheatre and then.
sn'inging his choreographic ivand rr..itli
half-closed eves. bur rvi th al l  * ' indon s
of his subl iminal mind open. lets
th ines happen.  Sot rnds ca l l ins ' for  co ior
and l ight unite in their embrace of
objects and bodies which. fol lorving the
power of their own nlomentum. begin
to move. Without anv compell ine loeic
they create non-identifia'ble images
n'hich. however. are self-rer-ealing in
their transcendental meaninelessness.

If  Nikolais is at his best. ihe painted
movement sensations on the stage are
a tr iumphant f l ight from real i t i  into
the realrn of a theatrical '*'holeness.. if
at his worst the maqician out-tr icks
the art ist in him and lets the audience
in on the secret that imagination and
creativity are often unreliible bed-fel-
lows whose magic lies in a combination
of a few intangibles.

In the revised version of his rvork'f 
otem he comes, more often than not.
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